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CRINA CRANTA

text critic
BiotopArt Bucuresti

Arta in afara zonei de confort

Urmand traseul firesc al artei iesite din
contextul ei academic - creata de om

pentru uzul exclusiv al omului, incoltesc
miscarile fertile ale artei create de om pentru
naturd. Prin deschiderea creata de land art

si conceptualism, intram pe taramul artei
ecologice, incepand cu artisti precum Joseph
Beuys care in 1962 propunea igienizarea
raului Elbe din Hamburg, Germania; sau Betty
Beaumont care initia in anul 1978 ,Reperele
Oceanului” - un demers artistic unic comisionat
cu trei milioane de dolari, in colaborare cu o
echipa de savanti si ingineri ce experimentau
cu deseurile de carbune si urmareau
stabilizarea produselor secundare in apa.

Interdisciplinaritatea proiectelor si indrazneala
de a crea dialog cu actori din alte profesii, in
afara cadrului ermetic al galeriei, sunt vectori
ce definesc arta ecologica.

Daca Art Deco a fost creata pe masura omului
in contextul promitatoarei industrializari, Art
Eco vine sa recupereze conexiunea pierduta
cu misterul nelimitat al mediului in care
omenirea fiinteaza. Astfel, artistul devine un
cercetator el insusi, pe un teren relational

necunoscut, inconfortabil dar necesar revelarii
unui proces alchimic: viata ca arta.

Creatia are la nivel international statut de reper
al sinelui - individual si colectiv. Chiar daca

la noi in tara artistul este privit mai degraba

ca un factor perturbator, mesajul artistic

isi croieste silentios drumul sau - revelator
contextului din care se hraneste, aducand plus
valoare peisajului socio-cultural, modificand
paradigme conceptuale, construind poduri
relationale in arhitectura psihogeografica.

Raportandu-ne la contextul national, nu e de
mirare ca artistul incepe sa caute alt tip de
public, care apreciaza fara sa sanctioneze
un proces atat de impersonal precum cel al
inspiratiei creatoare.

Proiectul Biotop Art Bucharest este gandit
special pentru acest public tacut care, ca
o extensie constienta a spatiului geografic
cucereste lucrarea omului imediat ce non-
interventia acestuia i-o permite.

Asadar, contrar primei impresii, proiectul nu
tine de sfera interventiei in spatiu, ci de zona
interactiunii cu spatiul, interactiune mijlocita
de biologul Vlad Cioflec si rangerii parcului. in



CRINA CRANTA

critical text
BiotopArt Bucharest

timpul proiectului, s-a creat astfel un organism
social unic, efemer, care a avut ca singur
scop montarea unui reflector al constientizarii
asupra necesitatii spatiilor verzi atat pentru
om, cat si pentru sursa in care fiinteaza
acesta: ecosistemul. Operele create in cadrul
proiectului sunt piese unice ale dialogului
non-intruziv pe care artistii I-au imaginat cu
spatiul geografic al Parcului Natural Vacaresti.
Folosind materiale naturale precum lemnul

si pamantul ars (gresie), au creat adaposturi
pentru creaturile ce au castigat lupta cu
urbanizarea, cu comoditatea factorului uman
care mai are de constientizat ca politicile

de prezervare a biodiversitatii constituie
fundamentul bunastarii psihosomatice si
economice a oricarei comunitati.

Avand un design organic, lucrarile amplasate
n spatiul parcului mimeaza opera naturii,

Art Outside the Comfort Zone

Following the natural trail of art outside it's
academic context - created by man solely for
man's use, fertile movements of art created
by man for the use of nature start sprouting.
Through the opening created by Land art

and Conceptual art, we enter the realm of
Ecological art, starting with artists like Joseph
Beuys who, in 1962 was proposing to clean up
the Elbe River in Hamburg, Germany; or Betty
Beaumont who initiated "Ocean Landmark"

in 1978 - an unique art project commissioned
for three million dollars, bringing together a
team of scientists and engineers who were
experimenting with coal waste, aiming to
stabilize the industrial by-product in water.

The interdisciplinarity of the projects and
the courage to create a dialogue with other
professionals, outside the hermetic space
of the art gallery, are vectors that define
Ecological art. If Art Deco was created at

facilitand accesul vizitatorilor la enciclopedia
vizuald pe care natura se straduieste, in
fiecare papadie tasnita prin beton, sd o
articuleze. Astfel, opera de artd mijloceste
omului intelegerea nevoilor salbaticiei, greu
accesibile celui pentru care acestea nu sunt
indeajuns de sacre pentru a i se revela. Copiii,
mai ales, in curiozitatea lor, vor descoperi
multiple intelesuri si inedite ntrebari in
structurile nou create prin proiectul BiotopArt
Bucharest.

Si chiar daca natura nu va indrazni sa
integreze aceste proteze artistice in ritmul
predestinat de creatorii lor, ele isi implinesc
menirea de mesageri si translatori ai minunii
pe care o reprezinta viul, organicul, cu fiecare
vizitator care le descopera, surprins, in afara
zonei lor de confort - galeria de arta.

human scale in the context of the promising
industrialization, Art Eco recovers the lost
connection with the boundless mystery of the
environment in which humanity thrives. Thus
the artist becomes a researcher himself, in an
unknown relational field, uncomfortable but
needed to reveali an alchemical process: life
as a work of art.

Creation is internationally regarded as a
reference for the individual and collective
self. Even though in our country the artist

is seen rather as a disturbing agent, the
artistic message silently cuts it's visionary
path into the context it feeds on , adding
value to the socio-cultural landscape, altering
paradigms, building relational bridges in the
psychogeographic architecture.

Given the national context, it is no wonder

that the artist begins searching for a different
audience, able to nonjudgmentally appreciate a
process as impersonal as creative inspiration.

BiotopArt Bucharest Project is especially
designed for this silent audience which, as
conscious extension of the geographic space,
conquers human work as soon as it's non-
intervention allows it.

Therefore, contrary to the first impression, the
project is not an intervention in space, rather
an interaction with the space; interaction
mediated by the biologist Vlad Cioflec and
the park's rangers. During the project thereby
was created an evanescent, unique social
organism, that had the only purpose of
mounting an awareness spotlight for taking
into consideration the necessity of green
spaces for the wellbeing of humans as well
as for the source in which we thrive: the
ecosistem. The artworks created during the
project are unique pieces of this non-intrusive
dialogue imagined by the artists with the
geographical space of Vacaresti Natural Park.
Using natural materials, such as wood and
fired earth (stoneware) they created shelters
for the creatures that won the fight against
urbanisation, with the commodities of humans
who still need to be aware that biodiversity

conservation strategies builds up the
foundation of eco-nomic and psychosomatic
wellbeing of any community.

With an organic design, on site artworks
mimic the natural design, facilitating visitors’
access to the visual encyclopedia that nature
struggles to articulate with each dandelion
gushing through the concrete. Thus the work
of art mediates human understanding of
wilderness needs, hardly accessible to those
who feel these aren't sacred enough. Children
in particular, with their curiosity, will discover
multiple meanings and particular questions
in the BiotopArt Bucharest Project freshly
created structures.

And even though nature won't dare to
integrate these artistic prostheses in the
rhythm envisioned by their creators, they
will fulfill their design as messengers and
translators of the wonder that is the living
being, the organic, with each visitor who
discovers them, surprised, outside their
comfort zone - the art gallery.




VLAD CIOFLEC

biolog
BiotopArt Bucuresti

n urmé cu un deceniu am sosit pentru
prima data in Vacaresti in cautare de reptile
si amfibieni dar am ramas absolut fascinat
de diversitatea faunei de aici, pornind de

la multitudinea de gaze interesante si mici
mamifere ce se gaseau pe sub pietre si pana
la pasarile colorate ce zburau in jurul meu.

Astazi, datorita eforturilor sustinute ale
Asociatiei Parcul Natural Vacaresti, zona este
protejata prin lege si este administrata in
mod responsabil, iar una din activitatile mele
favorite o reprezinta ghidarea grupurilor de
exploratori de toate varstele.

Este o mare bucurie sa ajut copii sa inteleaga
ca broastele nu ne dau raie, ca serpii nu ne
ataca, ca bufnitele nu prevestesc raul, ca
liliecii nu ni se prind in par si ca majoritatea
insectelor nu sunt interesate in a ne ciupi.

Trebuie sa recunosc ca am avut emotii in
momentul in care am aflat ca voi lucra alaturi
de un colectiv de artisti in cadrul proiectului,

dar ele s-au risipit cand ne-am intalnit fata in
fata si am simtit ca toti vrem acelasi lucruri:
sa ajutam animalele salbatice prin oferirea de
adaposturi adecvate si publicul interesat de
natura prin prezentarea lumii vii intr-un mod
absolut unic.

A fost o mare placere sa lucram impreuna
pentru conservare si educatie si sper din toata
inima ca ne vom uni fortele si cu alte ocazii.

De acum vizitatorii Parcului Natural Vacaresti
vor putea admira de aproape comunitati de
insecte, zone de refugiu pentru broaste si
soparle sau hranitori inedite pentru pasari. Vor
observa cat sunt de frumoase, se vor apropia
de ele, le vor fotografia mai usor si astfel vor
intelege ca putem convietui.

Si poate vor fi inspirati de proiectul nostru
pilot si se vor gandi sa ajute la randul lor
animalele dar si admiratorii lor din alte parti
ale tarii; fie ca vorbim despre arii protejate sau
orice alt tip de spatii verzi.

VLAD CIOFLEC
biologist
BiotopArt Bucharest

Ten years ago, | arrived for the first time

in Vacaresti, searching for reptiles and
amphibians, but back than | was amazed
by the fauna diversity, from the variety of
interesting bugs and small mammals hidden
under the rocks to the colorful birds flying
around me.

Today, thanks to the sustained efforts of
Vacaresti Natural Park Association, the

area is protected by law and administered
responsibly, and one of my favorite activity is
guiding explorer groups of all ages.

It is a great joy for me to help children
understand that frogs won’t give them

scab, snakes won'’t attack them, owls aren’t
foretelling evil, bats won’t tangle in their hair
and that most of the insects are not interested
in biting humans.

| have to admit that | got quite anxious when
| found out that during this project | was
going to work with a team of artists, but
from the moment we met face to face we

all understood we had the same purposes:
helping wildlife, by offering suitable shelters
and presenting to the audiences interested in
nature. the wildlife in a totally unique style.

It was a great pleasure to work together for
conservation and education and deep down in
my heart | hope we will gather our forces for
some other occasions as well.

From now on, the visitors of Vacaresti Natural
Park will be able to closely admire insect
communities, retreat areas for frogs and lizards
or unusual birdfeeders. They will be able to
admire their beauty, they will get closer to the
wildlife, they will photograph them easier and
therefore they will understand that we can all
live together.

Perhaps they will get inspired by our project
and they will find their own ways to help
animals and their fans all over the country;
speaking of protected areas or any other green
space.




CRISTIAN LASCU
speolog si ranger
Parcul Natural Vacaresti

Harfe rasfirate

Formele naturale sunt aprioric desavarsite
pentru ca au fost elaborate in milioane de
ani de evolutie. Cele nereusite au iesit din
scena vietii, in timp ce selectia naturala,
criticul suprem si sever, le-a validat pe

cele de succes. Doar ele au apucat Marele
Vernisaj. Estetica naturii a fost o tentatie
constanta pentru filozofi, biologi si plasticieni:
obsesie si inspiratie pentru Leonardo da
Vinci, tema reluata in ampla Istorie Naturala
a lui Buffon. Aplecat asupra microscopului
Haeckel descoperea ca radiolarii sunt ...
cele mai desavarsite produse ale creatiei,
cele mai perfecte forme din natura. Un
d’Arcy Thomson, aprofundeaza mecanismul
devenirii formelor viului in Growth and Form
(opera atat de monumentala incat se spune
despre ea ca e mai mult citata decat citita).
O clasica este si Animal Arhitecture de Ingo
Arndt, adevarata enciclopedie remarcabil
ilustratd, iar arhitectura fagurilor ca parte a
operei etologului Konrad Lorentz e incununata
cu un premiu Nobel. Compatriotul nostru
Matila Ghika merge mai departe, explorand
principiile matematice si simfonice ce stau la
baza armoniei din regnul viu in princiarul sau
eseu The Geometry in Art and Life.

Natura plasmuieste perfectiuni pentru ca
are ca material o planeta intreaga si timpul
masurat cu vesnicia.

Din cele de mai sus s-ar desprinde concluzia
descurajanta ca arta inspirata de natura e un
demers vulnerabil pentru ca se desfagoara
sub constrangerile lui aici si acum, adica
materialele din care construim de obicei
efemerul, nicidecum vesnicia. Aici si acum
sunt si biodiversitatea de la Vacaresti, o
oaza de salbaticie care a razbit prin planseul
buncarului nostru de toate zilele. Numai

n 25 de ani. O demonstratie de forta a

vietii prin sfidarea betonului. O echipa de
naturalisti si ecologisti au transformat oaza
in Parcul Natural Vacaresti si se straduie

s-o imprieteneasca cu orasul. A venit randul
artistilor s dea o mana de ajutor. Un grup de
ceramisti si sculptori au ales, iata, o formula
originala de exprimare: structuri organice,

nu identice cu cele ale viului, dar plauzibile.
Insectele, pasarile, testoasele, serpii se vor
opri in fata lor. Vor fi mai intai uimite. Apoi le
vor simti familiare, le vor adopta, pentru ca
ceva din ele se regaseste in ADN-ul lor. Si

nu intdmplator: artistii au modelat formele
inspirandu-se din cuiburi, vizuini, faguri si
scorburi, pe care le-au transfigurat prin acel

CRISTIAN LASCU

speleologist and ranger
Vacaresti Natural Park

joc secund al creatiei si le-au vesnicit prin foc
la 1250 de grade Celsius.

Cat as vrea acum sa fiu ascuns intr-un cotlon,
n vizuinile-viziuni, cand lighioanele le vor lua in

Scattered harps

Natural shapes are faultless a priori, because
they had been elaborated over the course

of milions of years of evolutions. The
unsuccessful ones went out the stage of life,
meanwhile natural selection, the supreme and
harsh critic, validated the successful ones.
Only they experienced the Great Vernisage.
The aesthetic of nature has been a constant
temptation for philosophers, biologists and
artists: it was an obsession and inspiration

for Leonardo da Vinci, theme resumed in

the vast natural history of Buffon. Bent over
his microscope, Haeckel discovered that
radiolaria are ... the most complete products
of creation, the most perfect shapes in nature.
D’Arcy Thomson deepened the becoming
mechanism of lifeforms in Growth and Form (a
work so monumental that they say about it to
be more quoted than read). Another classic is
Ingo Arndt’s Animal Architecture, a veritable
encyclopedia, remarkably illustrated, and the
architecture of combs as part of ethologist
Konrad Lorenz work was crowned with

a Nobel Prize.

Our compatriot Matila Ghika goes further,
exploring the mathematical and symphonic
principles that stand at the base of harmony
in the life kingdom in his princely essay The
Geometry in Art and Life.

Nature forges perfection because its material is a
whole planet and its time is measured in eternity.

primire. Atunci va fi de fapt adevaratul vernisaj
al acestei originale expozitii. Oare vor simti si
ele, in felul lor si la scara lor de necuvantatoare,
uimirea pe care am trait-o cand am patruns
prima data in Sagrada Familia?

Out of all these mentioned above, we may
reach the discouraging conclusion that art
inspired by nature is a vulnerable demarche
because it happens under the constraints of
now and then, in the form of materials that we
usually build evanescence, nowise eternity.
Here and now are also Vacaresti biodiversity,
a wildlife oasis that defeated our daily bunker
flooringover the course of only 25 years, a
forceful demonstration of life, defying the
concrete. A team of naturalists and ecologists
converted the oasis into Vacdresti Natural
Park and are trying to befriend it with the city.
Now it’ the artists’ turn to give a helping hand.
A group of ceramists and sculptors choose

to express themselves, though an original
way: organic structures, not identical with

the life ones, but plausible. Insects, turtles,
snakes will stop in front of them. They will first
be dazed. Then, they will feel them familiar,
they will adopt them, because some parts of
them can be found also in their DNA. And not
randomly: the artists shaped the works under
the inspiration of nests, burrows, combs and
hollows, all transfigured through a secondary
game of creation and eternalized in fire, at
1250 Celsius degrees.

How | wish to be hidden in a den, in the
burrow - visions, when the beasts will take
them over! Then, the real vernissage of this
genuine exhibition will be revealed. Will they
also feel, at their unspoken scale and way of
being, the wonder | felt when | first stepped in
the Sagrada Familia?



GAZOTEL

inele metalice

gresie samotata 40%
modelaj liber

ardere 1250°C

Lucrare modulara:
h170x115x D7 cm

GAZOTEL

metallic rings, chamotte
40% impregnated
stoneware, free building,
firing 1250°C

Modullar work:
h170x115x D7cm

Lucian Taran

(n. 1959) este sculptor care, din 1996, alege sa lucreze si sa dezvolte tehnici in arta ceramicii sculpturale.
Traieste si lucreaza in Romania si Franta. e (b. 1959) is a sculptor who, as of 1996, had chosed to work with
and develop techniques in the art of sculptural ceramics. Lives and works in Romania and France.

Toate conceptele fundamentale, dialectica All the fundamental concepts: the dialectics
actiunii, indrazneala de a gandi altfel au nevoie of action, the dare to think different, need to
de iesirea din zona de confort a existentei, de break out from the comfort zone of existence,
evadare pe terenul nesigur al experimentului. to escape towards the unsure field of
Schimbarea de paradigma trebuie sa devina experiment. Changing paradigm must become
o modalitate banala de lucru, ce deschide o a work routine, which opens a gate to other
poarta spre alte universuri care, descoperite, universes that, once discovered, are changing
schimba viziunea asupra lumii si releva noi the vision we have about the world and reveals
potentialitati. new potentials.

BROSCODROM
gresie samotata 25%, modelaj liber, ardere 1250°C
Trei piese: h 60 x 1 30 cm, h 65 x 145 cm, h 70 x | 55 cm

BROSCODROM
chamotte 25% impregnated stoneware, free building, firing 1250°C
Three pieces: h 60 x 130 cm, h 65 x 145 cm, h 70 x| 55 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017



Georgiana Cozma

(n. 1967) este artistd ceramista. In prezent, este Presedinta Filialei de Arte Decorative din Bucuresti a U.A.P.
din Romania si membra a grupului de initiativa Galeria Galateea Contemporary Art. @ (b.1967) a ceramic artist.
Currently hold the position of elected President of the Bucharest Decorative Arts Department of the UAP of
Romania. Also an active member of the Galateea Group for promoting the contemporary ceramic art.

BUBU BUG HOTEL / HOTEL PENTRU INSECTE

Copil fiind ma jucam cu buburuza lasand-o
sa zboare de pe degetele mele, iar acum,
cu degetele adultului, i-am construit o casa.
BUBU este cea mai mica vietate care poate
zbura

LIGHT FLY / HOTEL PENTRU INSECTE
Cand vad lumina, gazele roiesc in jurul ei de
parca ar vrea sa o prinda si sa reconstruiasca.
Sa o cucereasca si sa-si refaca propria viata.

BUBU BUG HOTEL / BUG HOTEL

As a child | used to play with the ladybug
and let her fly away from my fingertips and
now, with my adult fingers, | built her a home.
BUBU is the smallest flying living creature.

LIGHT FLY / BUG HOTEL

When they see the light, the bugs are
swarming around, as if they would like to
capture it and start rebuilding, to conquer it
and to restore their own life. How nice it would

Ce frumos ar fi daca as roi si eu in lumina ... be if | would be able to swarm around the light
myself ...

LIGHT FLY

gresie samotata 40%
modelaj liber, oxizi metalici
ardere 1250°C

BUBU BUG HOTEL
gresie samotata 40%
presare in/pe forma de ipsos

oxizi metlici
h50 x D 27 cm ardere 1250°C
h 54 xD 37 cm
LIGHT FLY
chamotte 40% BUBU BUG HOTEL
impregnated stoneware, chamotte 40% impregnated stoneware,

pressed in a gypsum mold, metallic oxides,
firing 1250°C
h54xD37cm

free building, metallic
oxides, firing 1250°C
h50xD 27 cm

-

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




ana Florica

(n. 1982) este artista ceramistd. In prezent, este autoare de concept art si membra a Asociatiei UMA ED
Romania. Traieste si activeaza in Bucuresti. ® (b. 1982) is a cermic artist. Currently a concept art author and
member of the UMA ED Association, Romania. Lives and works in Bucharest.

INTERMITENT CONTINUU CONTINUOUS DISCONTINUOUS

Pamantul modelat in timp isi schimba culorile Hand modelled clay changes color and

si formele. Lutul ars integrat in natura aduce form over time. Fired clay integrated in

un concept controversat in zona delicata a nature brings over a controversial concept
interactiunii mediului social cu mediul natural in the gentle area of interaction between

- un proces intentional ireversibil, adaptat the social-scape and the landscape - an
ritmurilor naturale continue. intentional irreversible process, adapted to the

continuous natural rhythm.

INTERMITENT CONTINUU »
gresie samotata 40%, modelaj liber, ardere 1250°C
h 60 x 140 x 205 cm

CONTINUOUS DISCONTINUOUS »
chamotte 40% impregnated stoneware, free building, firing 1250°C
h 60 x 140 x 205 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




Ulian Virtopeanu

(n. 1966) este artist vizual, membru al UAP-AIAP. in prezent, lucreazi ca freelancer in proiecte vizuale si de
obiect. Traieste si activeaza in Bucuresti. ® (b. 1966) is a visual artist and a member of the UAP-AIAR. Currently
working as a freelancer in object oriented and visual art projects. Lives and wortks in Bucharest.

POARTA

Am incercat sa construiesc un habitaclu
pentru animalele mici, mai precis pentru
insectele din Parcul Natural Vacaresti. El

se numeste “Poarta”, un loc de trecere, de
granita dintre doua spatii, doua lumi. Avem
teorii, facem cercetari, observatii, zeci de

ani de informatie acumulata acum pe format
digital, evolutia societatii umane, toate atuurile
ratiunii nu ne pot face sa ajungem la un mod
de comunicare, de intelegere mai profunda a
acestor populatii de vietati traitoare in acelasi
timp, pe aceeasi planeta cu noi. Suntem
paraleli, poate ratiunea si stiinta nu sunt numai
atuurile noastre, poate si aceste populatii ne
cerceteaza de mult timp. Astept momentul in
care o albina solitara, o gaza, orice vietate,
poate vorbi, dialoga cu un om. Aia da
Revolutie, ce habitaclu pentru insecte ar iesi.
Toate lumile ar fi fost multumite!

THE GATE

| have tried to build a cabin for small animals,
precisely for the insects in the Vacaresti
Natural Park.

It's called "The gate", a place of passage,

a border between two spaces, two worlds.
We have theories, we research, we do
observations, tens of years of cumulated
information, now in digital format, the
evolution of human society, and yet, all these
advantages of reason can't take us to a way
of communication, to a deeper understanding
of these beings that are living at the same
time, on the same planet as we are. We are
collaterals, maybe reason and science are not
our only trumps, perhaps these populations
have been also studying us for a long time. |
am waiting for the moment when a single bee,
a bug, any creature could speak and will be
able to communicate with a human. That will
indeed be a Revolution, and then my created
insect habitat would have been a worthy work
of art! All the worlds would have been pleased.

POARTA
gresie samotatd 40%, modelaj la roatd, glazura, ardere 1250°C, h 127 x 138 x L 118 cm

THE GATE
chamotte 40% impregnated stonware, wheel thrown, glaze, firing 1250°C, h 127 x 138 x L 118 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017



ARCANUM | »
chamotte 40%
impregnated stoneware,
free building, oxides,
firing 1250°C
h37x153xL61cm

ARCANUM Il »»
chamotte 40%
impregnated stoneware,
free building, oxides,
firing 1250°C
h19x145xL 55cm

Dragos Manea

(n. 1979) a absolvit Universitatea Nationala de Arte, Bucuresti — licenta in sculptura (2003), masterand Arte
Vizuale-Sculptura (2003 - 2005). Traieste si activeaza in Bucuresti. ® (b. 1979) a graduate of the National
University of Arts, Bucharest — BA in sculpture (2003), Master of Visual-Arts — sculpture (2003-2005). Lives and

works in Bucharest.

Habitatul propus pentru "BiotopArt Bucharest”
este destinat reptilelor si s-a materializat in
forma unei urechi. Ideea ca reptilele nu au
ureche externa, ci doar interna si medie m-a
indreptat spre realizarea acestei forme ce
capteaza, primeste si transmite mesajele
sonore.

Sunetul creator a fost prima manifestare in
universul nostru. Urechile ne leaga de origini
si sunt un semn al imortalitatii si intelepciunii,
reprezentare a capacitatii noastre de a
asculta, integra, accepta ceea ce vine

din exterior.

Urechea devine astfel si un coridor al tainelor.

TAINA |
gresie samotata 40% modelaj liber, oxizi,
ardere 1250°C, h 37 x 1 53 x L 61 cm

The habitat | proposed for "BiotopArt
Bucharest” project, was meant for the reptiles
and materialized in the shape of an ear.
Knowing that the reptiles have only an internal
ear and not an external and a medium one led
me to this shape that captures, receives and
transmits the sound messages.

The creative sound has been the first
manifestation in our universe. The ears
connect us with the origins and are a sign of
immortality and wisdom, a representation of
our ability to listen, integrate and accept what
comes from the outside.

Thus, the ear becomes a passage way for the
secrets, too.

TAINAII
gresie samotata 40%, modelaj liber, oxizi
ardere 1250°C, h 19 x 145 x L 55 cm

U

chamotte 40% impregnated stoneware, free building, oxides, firing 1250°C, h 25 x 1100 x L 105 cm

TAINA
gresie samotata 40%, modelaj liber, oxizi, ardere 1250°C, h 25 x | 100 x L 105 cm

ARCANUM

—
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Dumitru loan Cozma

(n. 1964) a studiat la Academia de Arte Frumoase, sectia ceramica, sticla, metal, profesor Nicolae Adrian
Adam, Bucuresti (1989 - 1995). Traieste si activeaza in Bucuresti. (b. 1964) is a graduate of the Bucharest
Academy of Fine Arts (1989 - 1995) ceramics, glass, metal, under the guidance of professor Nicolae Adrian
Adam. He lives and works in Bucharest.
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(IS)PITITE

Marul, rod ispititor, are o simbolistica
complexa si duald, fiind un fruct al vietii dar si
al mortii, al binelui dar si al raului, al dragostei
dar si al ispitei. Ceea ce pentru mine este
frumos, complet, nu inseamna ca imi este si
de folos dar, cu siguranta ca pentru altcineva
devine, util, vital. Am decis ca acest fruct sa
devina locul viu pentru micile vietuitoare, un
adapost sau o capcana ...

(IS)PITITE

The apple, the fruit of temptation, has a
complex and dual symbolistic, being a fruit of
life but also of death, of good and of the evil,
of love but also of the temptation. For me,
what is beautiful, complete, does not mean
that it may also be useful to me, but certainly
for someone else it may become useful, vital.
Therefore we decided to make this fruit a living
place for small creatures, a shelter or a trap ...

(IS)PITITE
detaliu

(IS)PITITE
detail

(IS)PITITE
lemn imbinat
h240x D 102 cm

(IS)PITITE
jointed wood
h 240 x D 102 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




ad Basarab

(n. 1977) este artist vizual cu specializarea ceramica. in prezent, este Doctorand in arte la Universitatea National&

de Arte Bucuresti. In 2013 a absolvit cursurile de master de la West Virginia University Morgantown cu specializarea
Electronic Media. Tntre 2002 si 2003 a fost masterand la California State University, Long Beach, iar in 2001 a
absolvit cursurile University of Alaska Anchorage SUA in 2001, specializarea ceramica.e (born 1977) a visual artist
with specialization in ceramics. Currently following a PhD in Arts at the Bucharest University of Arts. Basarab holds

a Masters Degree in Electronic Science with a focus on Electronic Media from the West Virginia University, a Master
Degree in Ceramics from the California State University, Long Beach and a Bachelors of Fine Arts Degree in Ceramics
from the University of Anchorage, Alaska USA.

GRADINA FURNALELOR

Aspectul industrial al furnalelor de la periferia
Bucurestiului, cum este si cazul celor de
langa Parcul Natural Vacaresti, este pentru
unii oameni un peisaj interesant, pe cand
pentru altii unul aspru, plictisitor, deprimant.
Ma intereseaza contrastul intre griul industrial
coroziv si mediul natural primitor al parcului.
Aspectul industrial al furnalelor va fi armonizat
de crengile pe care copiii si adultii le vor
introduce n gaurile din furnalele facute de
artist cu acest scop. Actiunea de punere

de crengi in gauri reprezinta o completare a
lucrarilor ceramice contribuind la integrarea
lor in natura. Gradina Furnalelor este un loc
de reculegere, de inspiratie, de meditatie

in mijlocul naturii care a recucerit o zona
postindustriala. Asemeni gradinilor japoneze
cu pavaj din pietris, Gradina Furnalelor
propune o armonizare prin arta in natura.

GRADINA FURNALELOR »
gresie samotata 40%, modelaj la roata, oxizi metalici, frita, ardere 1250°C
Cinci piese: h 45 x D30 cm; 51 xD33cm; h56 xD 22; h63 x D 37 cm; h 57 x D 27

GARDEN OF THE COOLING TOWERS »
chamotte 40% impregnated stoneware, wheel thrown, fritt, firing 1250°C
Five pieces: h 45 x D 30 cm; 51 xD 33 cm; h56 xD 22, h63 x D 37 cm; h57 x D 27

J \ .
Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017



PLAUROPONIC
detaliu

PLAUROPONIC
detail

Mihal Gabriel Cosma

(n. 1980) a studiat la Universitatea Nationald de Arte Bucuresti - licenta in sculptura, clasa Paul Vasilescu.
Traieste si activeaza in Bucuresti. ® (b. 1980) a graduate of the National University of Arts, Bucharest — BA in
sculpture, under the guidance of Paul Vasilescu. Lives and works in Bucharest

PLAUROPONIC

Biotop flotabil cu baza vegetal-minerala si
culme dinamica animala. Plauroponic, un
cuvant telescopat din plaur — insula plutitoare
si ponic - truda, efort.

PLAUROPONIC

Floating biotope with a vegetal-mineral base
and an animal dynamic peak. Plauroponic, a
word telescoped from the plaur - the floating
island and the ponic - labor, effort.

PLAUROPONIC
bambus imbinat
h20x1140x L 140 cm

PLAUROPONIC
jointed bamboo
h20x1140x L 140 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017



lbernaculum Viadite

Georgiana Cozma

"Am construit adapostul cu gandul la toate | built the shelter thinking to all the earth
vietuitoarele pamantului - de la cele mai mici creatures - from the smallest up to humans -
pana la om - care au nevoie de un loc pe care that need a place which they could identify
sa-| identifice cu spatiul lor de siguranta." with their own safety space.'

Georgiana Cozma Georgiana Cozma

HIBERNACULUM VLADITEI

lemn, piatra, pietris, nisip, caramida, gresie samotata 40% (=~ 40 piese), modelaj liber, ardere 1250°C, h 120 x |1 280 x L 340 cm
HIBERNACULUM VLADITEI

wood, stone, gravel, sand, brick, chamotte 40% impregnated stoneware, free building of aprox 40 pieces, firing 1250°C, h 120 x | 280 x L 340 cm

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




Hibernacul

“Zona de hibernare este un adapost cu
temperatura si umiditate constanta, in care
exista suficient oxigen si deranj minim, pentru
ca o serie de animale sa isi poata petrece
iarna in interiorul ei intr-o

stare de inactivitate.

in Parcul Natural Vacéresti exista o multitudine
de specii care, pentru a supravietui lunilor de
iarna in care hrana este imposibil de procurat,
aleg sa hiberneze in diferite cavitati subterane.

Printre ele se numara si mici mamifere precum
ariciul sau insecte colorate ca de exemplu
buburuzele, dar cei mai numerosi locatari sunt
pe departe reptilele si amfibienii: broastele,
tritonii, soparlele si serpii.”

Viad Cioflec

Hibernacul

“A hibernation area is a type of shelter

with constant temperature and moisture,
allowing sufficient oxygen with a minimum of
movement, so that a number of animals could
get over the winter period inside this area in a
state of inactivity.

In the Vacaresti Natural Park there is a
multitude of species which, in order to survive
the winter period, with a scarce or impossible
to find food resources, choose to hibernate in
underground cavities.

Among these, one could find small mammals
like the hedgehog or colored insects like the
ladybug, but the most frequent inhabitants are
reptiles and amphibians: frogs, tritons, snakes
and lizards”

Vlad Cioflec
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Pledoarie pentru materie
(in cadrul BiotopArt Bucharest)

Avand in vedere ca putini cunosc diversitatea
materialelor cu care artistii opereaza, am
considerat necesara o scurta introducere in
consistenta lucrarilor pe care le veti putea
admira in Parcul Natural Vacaresti.

Lucrarile din cadrul BiotopArt Bucharest sunt
fie modelate, fie sculptate. Cele modelate se
folosesc de gresie samotata 25% sau 40%,
procentul de samota asigurand structuri stabile
n functie de dimensiunea lucrarii. Gresia,
inainte de ardere, precum popularul lut, este
modelata manual prin tehnica snurului,

a constructiei prin placi sau presata in forme
de ipsos.

Pentru cei care se intreaba de ce nu s-a fost
folosit lutul, mai poros si accesibil interactiunii
cu natura, le vom raspunde ca motivatia
alegerii gresiei, arsa la 1250 grade Celsius,

a fost rezistenta la inghet si durabilitatea in
timp, ca material outdoor. Desi prin vitrificare
(obtinuta datorita temperaturii ridicate de
ardere), glazurare si colorare ce se traduc

n duritate si stabilitate chimica nespecifica
organicului, procesul de integrare in ecosistem
va fi ingreunat, putem fi siguri ca vom urmari
transformarea lucrarilor multe decenii de
acum incolo.

Alt material folosit este lemnul de salcam -
fmbinat, lemn de esenta tare, folosit pentru
acelasi motiv ca si gresia: rezistenta la
intemperii si durabilitate.

Bambusul a fost ales pentru Plauroponic,
lucrare ce este destinata a pluti, fiind un lemn
usor dar rezistent la actiunea apei si a timpului.

Crina Cranta

Pleading for matter
(inside BiotopArt Bucharest)

Stating that few are familiar with the diversity
of the materials with which artists are

working, we considered necessary this short
introduction into the substance of the artworks
you will admire in Vacaresti Natural Park.

The artworks of BiotopArt Bucharest are
either modelled either sculpted. The modelled
ones are using stoneware impregnated

with chamotte in a percentage of 25 or

40, percentage linked with the stability of

the structure depending on its scale. The
stoneware, before firing, as well as the well-
known clay, is hand modelled either through
pinch and coil technique, slabs, or pressed
into/on plaster molds.

For those who are wondering why not clay,
much more porous and accessible to natural
interaction, we have the answer that in
choosing stoneware, fired at 1250 degrees
Celsius, we considered its frost resistance
and durability in time, as an outdoor material.
Even though by vitrification (obtained during a
high temperature firing), glazing and coloring
translated into chemical stability — not specific
to the organic universe, the process of being
integrated by the ecosystem will be slowed
down, we can be sure that we can follow
track of artworks changes many decades from
now on.

Another material that had been used is acacia
wood - jointed, which is a hardwood used
for the same reason as the stoneware: high
durability in time and in outdoor weather.

Crina Cranta




BiotopArt Bucharest Lucrari expuse in Observatorul Parcului Natural Vacéaresti
BiotopArt Bucharest Art works exhibited at the Vacaresti Natural Park Observatory

Vlad Taran

GAZOTEL

inele metalice, gresie samotata 40%, modelaj liber, ardere 1250°C
metallic rings, chamotte 40% impregnated stoneware, free building,
firing 1250°C

BROSCODROM PIRAMIDOM / PIRAMIDON
lut, modelaj liber, ardere 1250°C gresie samotata 25%, modelaj liber, ardere 1250°C
clay, free building, firing 1250°C chamotte 25% impregnated stoneware, free building, firing 1250°C

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017

Georgiana Cozma

MINIHIBERNACULUM / MINIHIBERNACULUM
gresie samotatad 25%, modelaj liber, oxizi metalici, ardere 1250°C
chamotte 25% impregnated stoneware, free building, metallic oxides, firing 1250°C

LIGHT FLY/ Hotel de insecte / Bug hotel
gresie samotatd 25%, modelaj liber,
oxizi metalici, ardere 1250°C

chamotte 25% impregnated stoneware, free building,
metallic oxides, firing 1250°C

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017



lulian Virtopeanu Viad Basarb

=

GRADINA FURNALELOR / GARDEN OF THE COOLING TOWER
gresie samotata 20%, modelaj la roata, oxizi metalici, fritd, ardere 1250°C

S-O-s- / S-O-S-v ) . chamotte 25% impregnated stoneware, wheel thrown, fritt, firing 1250°C
gresie samotata 25%, modelaj la roata,

ardere 1250°C
chamotte 25% impregnated stonware,
wheel thrown, firing 1250°C

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017 Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




Dragos Manea Oana Florica

TAINA / ARCANUM

chamotte 25% impregnated stoneware,
free building, firing 1250°C

chamotte 25% impregnated stoneware,
free building, firing 1250°C
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INTERMITENT CONTINUU / CONTINUOUS DISCONTINUOUS
gresie samotata 25%, modelaj liber, ardere 1250°C

chamotte 25% impregnated stoneware, free building, firing 1250°C

Courtesy of Asociatia UMA ED ROMANIA / BiotopArt Bucharest / 2017




Tur ghidat BiotopArt Bucharest
Guided tour BiotopArt Bucharest

Observatorul Parcului Natural Vacaresti Par‘_:w Natural Vacaresti )
Vacaresti Natural Park Observatory Zona BiotopArt Bucharest

Splaiul Unirii, nr. 168, bl T4, Parcul Natural Vacaresti »

Biotop ArtBucharest Zone .

Oana Florica

Etaj 17, ap. 1701
Sector 4, Bucuresti

- [ |
Intrare digul din fata complexului Asmita
. Entrance to the dike in front of the Asmita complex
. Splaiul Unirii,
. Sector 4, Bucuresti .
Intermitent Continuu (Is)pitite
Continuous Discontinuous

e Vlad Basarab
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